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At 9:00 p.m. they were taken back to the dinning room at Maldonado’s City Hall using the ANEP-
CODICEN bus and the City Hall’s van, which will accompany us during the entire workshop. 

2-8-09: From 8 to 9 a.m., Breakfast: The musical activities began at the facilities of the San Fernando 
Theater and Avenue (Department of Culture of the Municipality of Maldonado). 

9:30 a.m. to 1:00 p.m. Auditions: 
Auditions were carried out in 
order to determine each 
participants skill set.  

1:00-2:30 p.m. Lunch and 
teachers meeting were the 
students were divide into two 
groups (beginners and advanced), 
a work strategy was designed and 
the repertoire to be interpreted by 
the Academic Orchestra 
Sembrando Talentos Uruguay 
was selected. 

3:00-8:00 p.m. Individual 
Lessons (open) Master classes 

8:30-9:30 p.m. Dinner. Evaluative reunion and discussion of the methodology to use. 
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As an encore, Guillermo Marín and his clarinet, accompanied by Nicolás Giordano’s pandeiro, 
evoked the great times lived with the YOA by interpreting the ever popular Samba Tico Tico no 
fubo, now a part of the YOA legacy and the memory of the Uruguayan youth. 

15-2-09: Free Morning. 2:00 p.m. Trip to San Carlos. 5:00 p.m. General rehearsal, sound check. 

8:00 p.m. Concert of the Sembrando Talentos Orchestra, directed by Maestro Javier Logioia Orbe, 
in the San Carlos Borromeo Cathedral in front of a packed audience. Guests included authorities 
from the Municipality of Maldonado, Departmental Junta of Maldonado, Autonomous Junta of 
San Carlos, Settlements Unit, representatives of the U.S. Embassy and their guests, Municipality of 
Montevideo, general public and all of the local TV Channels, which covered the event and 
rebroadcasted it later. (Repertoire was the same as the one played the next day at the Teatro Solís). 

16-2-09: Last Day. Free Morning. 

Trip to Montevideo for the closing concert of the Sembrando Talentos 2009 Musical Camp in the 
iconic Teatro Solís. 

9:00 p.m. Concert in front of a sold-out crowd. Amongst the distinguished guest were the Minister 
of Education, the Mayor of Montevideo, the National UNESCO Commission, members of the 
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Ministry of Foreign Relations, the US-Uruguay Cultural Alliance, and representatives from the 
U.S. Embassy, among others. Once the curtain rose, the Orchestra was pleasantly surprised to find, 
in front row, a young audience from the ANEP-CODICEN vacation colony, many of whom had 
never attended a concert of this nature.  The concert was then dedicated to them. 

Before the beginning of the concert, and while the audience took their seat, a PowerPoint 
presentation was projected on a giant screen in front of the main curtain. The presentation 
consisted of artistic photographs taken by famed artist Julian Szolom, who was able to capture the 
experiences of the students during the Camp. 

Afterwards, the Mayor of Montevideo, Dr. Ricardo Ehlrich, delivered and emotional speech: 

“Tonight we are going to share a very special event, listening to the formidable enterprise that is 
Sembrando Talentos. Planting is always very important, and planting talent is fundamental. It is a 
way to build the future. And planting talents in the arts has a special significance: it is through the 
discovery of the capacities of new generations, of children and teenagers, especially the discovery 
through art, the discovery of what we each have, what each seed that can be planted encloses, the 
potential that each seed has, each member of the new generations, is discovering the way, the 
potential that each of us have, is what allows us to keep growing as a society. And when children 
and teenagers start discovering where they are going and how far they can go through art, 
specifically music where the strumming of a cord or the vibration of air going through a tube can 
create marvels, this art has a special value because it is shared, it makes us share an emotion that 
opens us to the future. That is why this that we are about to share is so important. It is important to 
congratulate all of those that have followed their vocation and discovered their talent and those that 
have carried this initiative forward. And I invite you all to share this formidable concert…” 

 

The Mayor of Montevideo, Dr. Ricardo Ehlrich 

Following this, the brass group, located at either end of the theater, interpreted the University of 
Rochester’s anthem composed by Maestro Howard Hanson, thus beginning the show.  
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Nicolás Giordano gave a speech thanking the audience, the sponsors, and all involved in the project. 
He remarked how pleased and excited the orchestra was to see an auditorium full of a young and 
enthusiastic audience, to which he dedicated the concert. 

The program: 
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Presentation by the students studying violin, flute, and clarinet. Teacher Mariano Farro. 
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At the end there was a warm and emotional 
applause, which prompted Maestro Logioia to say: 

With this wonderful group on stage we can play one 
or many pieces for you…But you and I can also do 
something…strengthen in all ways possible this 
project…not only for the 54 musicians here today, 
but also so that dozens, hundreds and thousands of 
Uruguayan children and youth, have the chance to 
become a part of this wonderful art. Not so that they 
can become professional musician. So that they can 
have the experience…of being in a group and 
knowing that a collective effort is worth it. We are 
going to play for you, because of this promise, a 

small piece by Johann Strauss…” And so they went into the encore with Johann Strauss’ Pizzicato 
Polca.E� ��
�!�#�
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Maestro. Benjamin Browne                                                 Walkyria Finlay, Hendrina Roodenburg, Nicolás                                   
Assistant. Carlos Zabala                               Giordano, Alicia Pisano, Mtro. Javier Logioia Orbe, Carmen S. deBarú. 

 
We would like to especially thank everyone that helped us behind the scenes, those that always 
supported us, those that are not seen but whose support and love made this possible, to the 
mothers that made the sandwiches we ate between rehearsals, the grandmothers, sisters, brother 
and friends that carried out numerous tasks so that us musicians could be onstage behind a music 
stand.  
 
CODA:  

Thank you so much for all the great moments in Uruguay!!!  
 
Sembrando Talentos  has been a wonderful experience.The moments shared with each of the 
participants will be forever in my heart. I feel that my desire to share my knowledge and experience has 
become on of my goals in life thanks to my previous experiences in Venezuela and Colombia, and now 
they are enriched by the people of Uruguay. To learn by teaching, enjoying living, along with to enjoy 
and vibrate with music are the core components of Sembrando Talentos, the same components I have 
searched for in my professional and personal life. 

Thank you so much for letting me participate in this seedbed that promises to become a great sculptor 
of people and musicians. 

Guillermo Marín, Clarinet, Colombia 
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